PAGE ONE

PANEL ONE
The panel is black, save for Taylor's voice comng from
somewhere in the darkness.
TAYLOR

El | en?
PANEL TWO
A sliver of dimlight slices into the room Taylor is in as he
opens the door, about to step out. The panel remains nostly
bl ack, however, and we have no idea where he is or where he's

goi ng.
PANEL THREE

He steps out into a dark hallway, unseen before now and _
i Il um nat ed only_by one hal f-broken [ight directly above his
head. He's sweating and visibly troubled.

PANEL FOUR

From somewhere down the hallway conmes a voice. Taylor turns
suddenly to look for it.

ELLEN (O S.)
Baby, you're back!

PANEL FI VE

Tayl or's POV, Iookin% down the hall. A tunnel-vision effect
takes hold, and the hallway suddenly appears a mle long...or
| onger.

PANEL SI X

Taylor starts to run down the hall.



PAGE TWO
PANEL ONE

Still running, the hallway is endl ess, nonotonous. The
Patterns repeating over and over again. He's made what seens
o0 be no progress.

PANEL TWO

He stops suddenly and | ooks down. He's horrified, but we
don't yet see what he sees.

PANEL THREE

W see now. He's no longer in th
ki nd of vortex, standing on a th
0]

_ ELLEN (O S.)
I mssed you so nuch..

PANEL FOUR

e hallway, but rather in a
in, straight Iine to nowhere.

He takes a step.

PANEL FI VE

Tayl or | oses his balance as the |ine di sappears.
PANEL SI X

Taylor, falling terrified through a bl ackness.

(note: per conversations between Joe and I, this o enlng _
dream sequence has been stretched to three pages. The idea is
t hat Page one opens on darkness and ends w th Tayl or going
into the hallway. Pages two and three are a spread, as they
usual Iy are, and then page four picks up with what was
previously call ed page three.)



PAGE FQUR

PANEL ONE

Close on Taylor's face, his eyes open, his brow sweating
profusely. He's scared out of his mnd. This is the exact
nonent in which he wakes up.

PANEL TWO

He suddenly sits straight UP in bed, breathing heavily. He's
alone in his bedroom in silence.

PANEL THREE

He rubs his forehead.

PANEL FOUR

He picks the watch Ell en gave himup fromthe bedside table.
PANEL FI VE

Cl ose on the watch. The tinme is shortly after 6.

PANEL SI X

He puts his el bows on his knees and his hands, clutching the
wat ch desperately, on his forehead as he | eans forward,
trying to cal m down.



PAGE F| VE

PANEL ONE

Shower ed and dressed now, but still not Iooking all that
good, he wal ks into the kitchen. Da | i ght has begun to fi
into the apartnent. It |ooks only slightly better than it
when he first arrived back

PANEL TWO

[ ter
did

He opens up a cupboard, and there is nothing there but sone
m scel | aneous itens, none of which would provide any
sust enance.

PANEL THREE
He stands in front of the refrigerator, about to open it.
PANEL FOUR

The fridge open before him There's not nmuch there, either --
only sone condi nents and m scel |l aneous itens. One Item stands
out: a styrofoam carry-out box.

PANEL FI VE

He Eicks up the styrof oam box and | ooks at it, a confused
| ook on his face.

PANEL SI X

He cl oses the refrigerator door, having placed the carry-out
box back i nsi de.



PAGE SI X

PANEL ONE

He stands in the kitchen, contenplating his next nove.
PANEL TWO

He picks up his keys froma table near the door

PANEL THREE

He exits his apartnent.

PANEL FOUR

In the stairwell on the way down, he checks his watch.
PANEL FI VE

He opens the door and steps outsi de.

PANEL SI X

Standing now in front of his building, he | ooks around and
t akes stock of his surroundlnPs. The streets are as they were
in the previous volunme - nostly enpty and fairly unkenpt.
stray dog picks at sone trash in the background, randomitens
i ke” keys and wat ches dot the | andscape.

Despite the relative desolation, it's turning out to be a
very nice day.



PAGE SEVEN
PANEL ONE

He starts his wal k down the street.

PANEL TWO
He passes a man sitting on his front stoop, drinking a beer,
t he door to his house open in the background. He's dressed In
worker's clothes, and is mearlnP, casually, a pistol in a
hol ster on his hip. He's friendly, but there's sonething
slightly troubling about him
He | ooks up at Tayl or.
_ MAN ON STOOP
How s it goin'?

PANEL THREE
Taylor stops to talk for a nonent.

TAYLOR
Not so good.

PANEL FOUR
The man snmiles behind a sip of his beer.

MAN ON STOOP
Hel | of a nice day.

PANEL FI VE
Tayl or | ooks around. His agreenent is half-hearted at best.

TAYLOR
Yeah.

PANEL SI X
Tayl or resunes his wal k.

MAN ON STOOP
See you 'round, friend.

TAYLOR
(back over his shoul der)
Sure.



PAGE EI GHT
PANEL ONE

Tayl or arrives at what he once knew as a kind of "main
street” - a three or four block stretch of shops, )
restaurants, and the like. It's here that we find our first
sense of sone real activity in the town. \Wile many of the
shops are enpty and di shevel ed, several of themare stil
operative. A handful of people are around, taking care of
errands and generally enjoying the day.

PANEL TWO

We focus on one storefront in particular, which is the nost
active one on the street. It's a small cafe called "The
Passi ve Perk", and the front w ndow features a com cal | ogo
of a coffee cup relaxing on a couch

PANEL THREE
Taylor walks in. It's a clean, nice place, and all told there
are 10-15 peopl e present, nost of them enjoying coffee and

lite fare at the tables. This is the first place we' ve been
t hat seens "normal ".

Two people are in line at the counter.

PANEL FOUR

Tayl or takes his place in that |ine.

PANEL FI VE

A voice calls out to Taylor fromthe doorway, and he turns to
|l ook in that direction. W can't see himyet, but we wll
find that it is Steve, the man he net towards the end of the
first vol ume.

STEVE (O S.)
Hey, man! Tayl or!

PANEL SI X

Steve joins Taylor in line, now only one person ahead of
them Steve is a relaxed, veteran presence. Taylor is happy
to see him but only so nuch

STEVE ( CONT' D)
How you hol di ng up?



PAGE NI NE
PANEL ONE

The person in front of Taylor is noving on, and it is about
to be tinme to place the order.

TAYLOR
|'ve been better.

STEVE _
It's good you found this bl ock.

PANEL TWO
Tayl or and Steve, front and center in front of the clerk.

_ TAYLOR
Instinct, | guess.

CLERK
What can | get you gentl enmen?

PANEL THREE

Steve, a sly smle on his face, |ooks at Taylor as he pl aces
hi s order.

TAYLOR
I"I'l have a coffee and a...an apple
turnover.

PANEL FOUR

InstinctiveIK, Tayl or reaches for his wallet. Steve reaches
out to stop him

TAYLOR ( CONT' D)
I, uh...

STEVE
Lenmme get this.

PANEL FI VE
Steve turns to the clerk.

STEVE ( CONT' D)

Doubl e t hat.
PANEL SI X
Steve presents a tattered card -- roughly the size of a
busi ness card, with handwitten marks on it -- to the clerk,

whi ch she takes as paynent.



PAGE TEN
PANEL ONE

Steve and Tayl or take a seat at one of the few open tables,
coffee and pastries in hand. This cafe is a 8ather|ng poi nt
for residents of the town, and the crowd is diverse.

gteve is replacing the card in his shirt pocket as they sit
own.

TAYLOR
Thanks.

STEVE
Don't sweat it.

PANEL TWO
They settle into their seats.

STEVE ( CONT' D
|'ve got sonme credit built up.

PANEL THREE

Tayl or | ooks around at his surroundi ngs, taking nental notes,
as he talks to Steve.

~ TAYLOR
That how it generally works?

PANEL FOUR

On Steve as he responds. In the background, LYNN - an
attractive young worman in her |ate twenties, about 5 foot 6,
120 | bs, long brown hair - wal ks towards the table where

St eve and Ta¥!or are having their conversation. She's not yet
paying attention to them

STEVE )
ot of times. But, every place is
ferent.

Al
i f

PANEL FI VE

Lynn recogni zes Steve as she passes the table. She's happily
surprised to see him and he feels the sane.

LYNN
Hey, Steve! It's good to see you
STEVE ]
Lynn, Lynn, Lynn. How are things?

PANEL SI X

Lynn to Steve.

( CONTI NUED)



CONTI NUED:

LYNN
Good, actually.

) LYNN ( CONT' D)
Li sten, | never did thank you for
that work you did for ne.

PANEL SEVEN

She | ooks at Taylor. Steve waves off her thanks.

STEVE
No probl em

10.



11.

PAGE EI EVEN
PANEL ONE

She | ooks back at Steve, intrigued. Throughout the exchange
with her Taylor is polite but not especially engaged.

LYNN
Who' s your friend?

PANEL TWO

Steve gestures to Tayl or, who holds his hand out to Lynn. She
reci procates.

o STEVE _
This is Taylor, a new arrival.

PANEL THREE
Lynn to Taylor. He's |ooking up at her.

LYNN
Oh, man, | feel for you. The first
few weeks are defi ni ely the
har dest .
TAYLOR
And after that?
PANEL FOUR

Lynn | ooks back at Steve and shrugs her shoulders just a bit.

LYNN
You get used to it.

PANEL FI VE

On Taylor. He's got a distant look in his eyes, even as he
attenpts to be congenial.

TAYLOR
Doesn't sound |i ke nmuch to | ook
forward to.



12.

PAGE TWEILVE
PANEL ONE

ghe begins to nake her exit, |ooking again at Tayl or as she
oes.

) LYNN
Listen, I'll see you fellas |ater.

LYNN (CONT' D)
It was nice neeting you.

PANEL TWO
She waves goodbye as Tayl or responds.

TAYLOR
You t oo.

PANEL THREE
Back on Tayl or and Steve.

STEVE
She's a cool chick

STEVE (CONT' D
Anyway, you were sayi ng-

PANEL FOUR
On Tayl or.

TAYLOR
How t hi ngs wor k.

PANEL FI VE

Ta IoL sips his coffee, still black. Steve stirs some sugar
into his.

] ~ STEVE
Ri ght, right.

STEVE (CONT' D

You sort of get a feel for each
different place.

PANEL SI X
Tayl or takes a bite of his turnover.
STEVE (CONT' D

How re you d0|nP MAth that, anyway?
You need any hel p?



13.

PAGE TH RTEEN
PANEL ONE
On Tayl or.

TAYLOR _
Actually, there is one thing.

TAYLOR ( CONT' D)
What about shopping? For the day to
day things, | nean.
PANEL TWO

Steve reclines in his chair a bit as he speaks through a bite
of his own turnover

_ STEVE
It ain't exactly easy to run a
busi ness here, so there aren't a
| ot of options.
PANEL THREE
He | eans back in a bit, reaching for his coffee.

~ STEVE ( CONT' D)
But, as it happens, | know a pl ace.

PANEL FOUR
Tayl or chuckl es as Steve cracks a sly smle.

TAYLOR
Wiy am | not surprised?

PANEL FI VE

On Steve, still smling.
Cotta keepﬁlﬁxﬁ

PANEL SI X

On both of them

STEVE ( CONT' D) )
You know how to get to Kesw c
It's about four or five block
away.

k?
S



14.

PAGE FQURTEEN
PANEL ONE
Steve gestures as if he's giving directions.
STEVE _
Head over there - just take this

street - then when you hit it, go
south for a couple nore bl ocks.

PANEL TWO
Alittle further out with the shot as Tayl or takes in what
Steve i s saying.

) STEVE ( CONT' D)
Can't mss it.

PANEL THREE

Simlar to P2, different angle.

TAYLOR
And how should I...
_ STEVE
Tell himyou know ne.

PANEL FOUR
On Taylor. He accepts the news but shows little enotion.
STEVE (CONT' D

You shoul d be able to fRnd what ever
you need.

_ STEVE (CONT' D)
And if you don't, just wait a week.

PANEL FI VE
Tayl or relaxes into his chair. While still not hinself, he's
starting to settle in just a bit.
TAYLOR
| really appreciate your help.
PANEL SI X

Cl ose on Steve, smling.

STEVE
Hey, man, it's what |'m here for.



15.

PAGE FI FTEEN
PANEL ONE

| ar condition

Cl ose up on a street sign in less than stel ( _
th and Kesw ck. Ri ght now the sign is

The cross streets are 3
all we can really see.

PANEL TWO

Further out showing the corner. This area is nore deserted
than the "main street"” fromwhich Tayl or canme. Although he
haslo?!y wal ked a few bl ocks, there Is a definite sense of
i sol ati on.

Tayl or wal ks through the scene.
PANEL THREE

Maki ng his way down the bl ock, he passes an ol d wonan wal ki ng
her dog. She and Tayl or pass extrenely close to each other,
but the woman's Paze and gait don't waver, as if she doesn't
notice himat all. Her presence |s_ghost-||ke, and this is
the first panel where we see her (it should remain plausible,
however, that she m ght have been there before).

PANEL FOUR
Tayl or stops after they pass.
PANEL FI VE

He turns around to | ook for the wonan, but she is nowhere to
be seen.



16.

PAGE S| XTEEN
PANEL ONE
In front of the store.

It's a nmedi um si zed establishment with a shop on the first

| evel and sone living space on |evels two and three, accessed
bK a stairway at the back. The front window is painted with
the words "General Store". A smaller sign in the corner of

t hat wi ndow, near the door, gives the operating hours, and a
smal | "open” sign hangs in the door.
PANEL TWO

From out si de the shop, Tayl or opens the door and wal ks in.

PANEL THREE

I nside the shop now as Tayl or enters, tentatively. It's
packed with nerchandi se of all sorts - clothing, toiletries,
groceries, hardware, etc. As far as we can see there's nobody

el se here.
PANEL FOUR
Tayl or picks up a basket in order to begin shopping.
PANEL FI VE

He passes by the main counter. The cash register sits there
on top of a glass display case. There's a sign facing out
that reads - in a script rem niscent of hand-painted

bil | boards and signs fromthe past - "Please Ring Bell for
Service." However, there is no bell to ring.
PANEL SI X

Taylor grabs a roll of paper towels froma shelf. As he
| aces themin his basket, a magazi ne/ newspaper stand catches
is eye.



17.

PAGE SEVENTEEN
PANEL ONE

Seen fromthe side, Taylor leans in close to the rack and
studies the front page of a newspaper. Fromthis angle we
can't see what's witten there.

PANEL TWO

The paper (titled sinply "The Exam ner") in his hands. W're
| ooking at it with him One headline reads "M ddl e East

Tensi ons Escal ate", with a subhead of "President to Address
Nation in Prinme Tinme". Acconpanying that story is a picture
of a governnent spokesman addressing reporters at a news
conference. A second, |ess prom nent headline reads "Governor
to Broker Energy Deal ".

A voi ce cones from sonewhere else in the store. Though we
can't see him it is the owner, BUTCH.

~BUTCH (QO. S.) _
You'll drive yourself crazy trying
to keep up with that nonsense.

PANEL THREE

Startled, Taylor turns his eyes fromthe paper to the nain
counter. Butch is now standing there, casua lK cl eani ng one
lens of a pair of glasses. There's al so a book on the counter
now t hat wasn't there before.

But ch speaks again, not |ooking at Taylor. W' re far enough
away that we don't imedi ately get a full sense of him

BUTCH ( CONT' D)
It hardly natters anynore.

PANEL FOUR

In closer now, his face much nore clear to us. He's smling.
He's about 10-15 ¥ears ol der than Tayl or, and has a rugged
handsoneness about him He exudes confi dence and

i ndependence.

The book in front of himon the counter bears a particul ar
design (see ny notes).

) BUTCH ( CONT' D)
And besi des. ..

BUTCH ( CONT' D)
...that's not even today's paper.

PANEL FI VE

Tayl or | ooks back at the paper in his hands.

( CONTI NUED)



CONTI NUED:

PANEL SI X
He puts it back on the shelf.

BUTCH (CONT' D).
So what can | help you with today?

18.



19.

PAGE E| GHTEEN
PANEL ONE

Tayl or speaks as he wal ks over to Butch at the counter. Butch
is relaxed and confident.

- TAYLOR _
A uh...little bit of everything, |
guess.

PANEL TWO
Tayl or noves toward the counter.

TAYLOR ( CONT' D)
My nanme's Tayl or..

TAYLOR ( CONT' D)
St eve sent ne.

PANEL THREE

Closer in on Butch as he raises his eyebrow and smles
slightly.

BUTCH
St eve?

PANEL FOUR

Focused nore on Taylor now, closer to the counter, a | ook of
surprise and inquisitiveness on his face. Something about
But ch has caught his eye.

~ BUTCH (CONT' D)
He a friend of yours?

PANEL FI VE

Tayl or doesn't respond innediately. The two of them | ook at
each other for a noment, Taylor studying Butch closely.

PANEL SI X

Tayl or responds, still distracted, Hs mnd is el sewhere.
He, uh. .. yggiichgrt of .

PANEL SEVEN

Close on Taylor's face, his eyes narrowed slightly as he
continues to study Butch.



20.

PAGE NI NETEEN
PANEL ONE

We see both of them again. Taylor seens to have cone to sone
sort of realization. Butch doesn't want any part of it.

TAYLOR
You're..

BUTCH
Nanme's Butch

PANEL TWO

Butch starts to wal k from behind the counter, eager to nove
t he di scussi on al ong.

BUTCH ( CONT' D)
So what's it been, a week? Couple
of days?
PANEL THREE

But ch wal ks over to where he keeps the bags of coffee, and
pi cks one up.

TAYLOR
Coupl e of days...I| think.

o BUTCH
This is good stuff - hard to get a
hol d of .

PANEL FOUR
Butch tosses the coffee to Tayl or.
PANEL FI VE

Butch in front of a shelf of groceries, fromwhich he grabs
some spaghetti noodl es.

_ BUTCH (CONT' D)
Supplies are pretty good right
NOWw. . .

PANEL SI X
Butch, in front of another shelf, grabs a | oaf of bread.
BUTCH ( CONT' D)

...So I'lIl get you covered on the
basi cs.



21.

PAGE TWENTY
PANEL ONE

Tayl or and Butch at the counter. Butch is bagglnﬂ Tayl or' s
itens, which consist of the coffee, the brea e pasta,
paper towels, and two or three other, simlar itens.

PANEL TWO
The bag full, Butch pushes it over to Taylor.
BUTCH
That shoul d keep you going for a

week or so while you get your sea
| egs.

PANEL THREE

Tayl or chuckles slightly at the irony of the statenent.
PANEL FOUR

Then, gets a bit nore serious.

_ TAYLOR
Listen, | don't know exactly...

PANEL FI VE
But ch hol ds up his hand.

Consi der i tBUzICIHoan.
PANEL SI X
Tayl or responds.
TAYLOR

"Il make it right. | prom se.

he



22.

PAGE TWENTY- ONE

PANEL ONE

The two of themwal k to the door.

BUTCH

If Steve sent you I'msure that's
true. He's got a way of reading
peopl e.

PANEL TWO

They stop at the door, and Taylor once again gives Butch a
sear chi ng | ook

PANEL THREE

Taylor turns away slightly as he speaks, so as not to seem
too confrontational

TAYLOR _
If you don't m nd ny asking, how
did you end up..
PANEL FOUR
But ch opens the door

BUTCH _
"Il see you next tinme.

PANEL FI VE
Tayl or steps out of the shop. Butch remains inside.
PANEL SI X

Qutside with Taylor, the door closed. Butch is in the nmddle
of f|IpPIn the sign in the door from "open" to "closed".
Tayl or | ooks back at him



23.

PAGE TWENTY- TWO
PANEL ONE

The next day, Taylor wal ks down the street, carrying his
not ebook and pen.

PANEL TWO
He's wal king up a set of stePs to alibrary. The building is
in a state of neglect - cluttered and overgrown, with the

y

doors hangi ng perpetually open. The sign says "Count
Li brary, " "but sonebod% has spray-painted the word
"Bi bl i ot heque"” over the word "Library".

PANEL THREE

I nsi de now as Tayl or surveys
and abandoned, but not entire
seens to have been paid to ma
total disrepair.

PANEL FOUR

e scene. The place is deserted
rashed. A nodi cum of respect

h
y t .
Ing sure it doesn't fall into

t
I
k

He wal ks back to the informati on desk.
PANEL FI VE

He approaches a door marked "M crofil m Roont.



24.

PAGE TWENTY- THREE
PANEL ONE

He wal ks into the mcrofilmroom It, too, has largely
remai ned i ntact and organi zed.

PANEL TWO

He heads over to a filing cabi net and pulls open a | arge
drawer marked "Exam ner 2002".

PANEL THREE
He pages through the files.

TAYLOR
But ch. ..

PANEL FOUR
He pulls out a folder of mcrofilm
PANEL FI VE

FE s{ts down in front of a mcrofilmreader and | oads up a
sheet .

PANEL SI X

Looki ng out at Taylor, as if fromthe machine. The Iight
illumnates his face a bit.
TAYLOR ( CONT' D)
...ny ass.



25.

PAGE TWENTY- FOUR
PANEL ONE

Back on the "normal" tineline, |ooking at the outside of the
sanme coffee shop in which Tayior and Steve net earlier. It is
the same structure on the sane street, and we should see
this, but it is cosnetically different in many ways

i ncl udi ng the nane, which is now the "Pick-nme-Up Caf e".

The street is cleaner, nore vibrant.
PANEL TWO

Inside the shop, at a table with Ellen. She | ooks tired,
weary. She's nursing a cup of tea, and there's a cup of
coffee there as well, along with a nuffin out of which she's
only taken one bite.

PANEL THREE

A man dressed in a suit opens the door and wal ks in. He
cranes his neck to scan the crowd.

PANEL FOUR
El l en stands up and gestures for himto cone over.
PANEL FI VE

He neets her at h
[

er table and they shake hands. This is the
DETECTI VE who i s handl

I
ng Taylor's m ssing person case.

There's little energy in Ellen's actions, little life in her
face despite an attenpt to snmile.

_ ELLEN
Detective Allen...

ELLEN ( CONT' D)
...thanks for neeting ne here. |
needed to get out of the apartnent.

DETECTI VE
| under st and.



26.

PAGE TWENTY- F| VE
PANEL ONE

th%seated across fromeach other, Ellen hands himthe cup of
cof f ee.

ELLEN
| got you a coffee.

DETECTI VE
Thank you.

PANEL TWO
The detective takes a sip of the coffee.

As this scene unfolds it is rem niscent of Taylor and Steve's
conversation earlier. W should get the sense of shared space
and simlar but discordant realities.

PANEL THREE

The detective sets his coffee cup back down on the table and
| ooks down at it for a nonent.

PANEL FOUR
He | ooks back up at Ellen

_ DETECTI VE ( CONT' D)
I wish | had good news, but |I'm
afraid there are nore questions
t han answers.

PANEL FI VE
He leans in to speak to her.
DETECTI VE ( CONT' D)

| know this is hard, but | need to
| earn nore about M. D...Taylor.



27.

PAGE TWENTY- S| X

PANEL ONE
The question nmakes her uneasy.

) ELLEN
Li ke, what do you nean?

PANEL TWO

The detective | eans back, |ooking down again at his coffee as
he chooses his words carefully.

_ DETECTI VE _
This case is unusual. It mght help
if I knew nore about his
personality.

PANEL THREE
He | ooks at her again.

DETECTI VE ( CONT' D)
For exanple, if Taylor is

ali...wherever he is, how do you

t hi nk he's hol di ng up?
PANEL FOUR
On her face, a far-off ook in her eyes. She considers the
guestion for a nonent as she finds it surprisingly difficult
to answer.
PANEL FI VE

She conposes herself and speaks.

ELLEN
He's a strong person...he would try
to find his way back

) ELLEN ( CONT' D)
I know it.



28.

PAGE TWENTY- SEVEN
PANEL ONE

On the detective, sonewhat skeptical

DETECTI VE
Were there any problens before he
took this trip?

DETECTI VE ( CONT' D)
Maybe not even anything you knew
about, but anything you suspected?

PANEL TWO
On El | en.

ELLEN
| hadn't been happier inny life
}h?P in the time just before he
e

) ELLEN ( CONT' D) _
If he didn't feel the sane, | think
| woul d have known.

PANEL THREE

Staying with Ellen. Sonething int
but " we don't know what it is. W o
to the detective with a distracted

ELLEN ( CONT' D)
We're not conplicated people.

PANEL FOUR

he cafe has caught her eye,
nly see that she's speaking
gaze.

She simul taneously refocuses on the conversation and becones
a bit nore distraught.

~ ELLEN ( CONT' D)
W were just trying to do the sane
t hi ngs as everybody el se...

_ ELLEN (CONT' D)
I like to hope that we still are.

PANEL FI VE
On the detective.
_ DETECTI VE
I"'mgoing to do whatever | can. But
you need to understand that in

gases like this it's very rare
o...

( CONTI NUED)



CONTI NUED:

PANEL SI X
She | ooks directly at himfor the first tinme.

ELLEN
I know. . .

ELLEN ( CONT' D)
But pl ease.

29.
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PAGE TWENTY- E| GHT
PANEL ONE

Qutside of the cafe, Ellen and the detective stand facing
each ot her.

DETECTI VE
["l1l be in touch.

ELLEN
Thank you so nuch.

PANEL TWO

They shake hands.

PANEL THREE

Ellen turns to wal k awnay.
PANEL FOUR

The detective does the sane.
PANEL FI VE

As he does so he passes by Butch, the store owner with whom
Taylor interacted earlier. There is nothing awkward or

not abl e about them passing - Butch is a normal part of the
traffic on the street.

Butch doesn't | ook exactly as he did earlier (he should be

I
dressed and grooned dlfferentIK), and we don't pay any undue
attention to him Wile it is him the effect should S|nPIy
be that it raises the question for readers, and it's up to
the themto either notice or not.



31.

PAGE TWENTY- NI NE
PANEL ONE

I nside Taylor and Ellen's apartnent, still on Ellen's
tinmeline. The door is open as we see her wal king in.

PANEL TWO
She puts her keys on the counter and approaches the fridge.
PANEL THREE

She opens the f
The fridge is f
but we once aga
container. It"s

PANEL FOUR

!dPe and reaches in to grab a bottled water.
irly enpt¥, as it is on Taylor's tinmeline,

n take notice of a styrofoam carry-out

the sanme contai ner Tayl or | ooked at earlier.

r
a
[

She cl oses the refrigerator door, water in hand, and wal ks
over to the couch

PANEL FI VE
She | ays down on the couch. An assortnent of pictures and
personal artifacts relating to Taylor are spread out on the

coffee table in front of her, though she's not interacting
with them R ght now she just wants to rest.

PANEL SI X

Cl ose on her upper body. As she clutches the water bottle she
sheds a tear.
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PAGE THI RTY
PANEL ONE

Frominside the apartnent, on the door. Though we don't know
it yet, we are back on Taylor's tineline.

A KNOCK cones.
PANEL TWO

The KNOCK continues fromoff the panel as we see Tayl or
scruff¥ and groggy - not looking particularly good at all -
start to stir fromsleep on the couch

PANEL THREE

Tayl or wal ks to the door.

PANEL FOUR

rb_Ppgns the door to find Steve there, bright-eyed and bushy-
ail ed.

STEVE
Where you been, man? Haven't seen
you in a lotta days.
PANEL FI VE

Tayl or steps aside to let Steve in.

Trying to nggxﬁtsy.
PANEL SI X
On Steve.
STEVE

That's a good sign



33.

PAGE THI RTY- ONE
PANEL ONE
Tayl or wal ks to the kitchen as Steve heads to the couch.

TAYLOR
You want sone coffee?

PANEL TWO
On Steve as he takes a seat and rel axes on the sof a.

STEVE
Sure, that'd be good.

PANEL THREE
Taylor starts to prepare a pot of coffee.

TAYLOR
I"mglad you stopped by. |I've got a
question for you.

PANEL FOUR
On Steve as he starts to roll a joint on the coffee table, on
whi ch we can al so see Tayl or's notebook and several random

papers.

STEVE
Shoot .

PANEL FI VE
Steve holds up the joint and | ooks back at Tayl or.

STEVE ( CONT' D)
By the way, you m nd?

PANEL SI X

g?ylor continues to make the coffee, not even | ooking back at
eve.

TAYLOR
Nah, go ahead.



34.

PAGE THI RTY- TWOD
PANEL ONE

The coffee nmade, Taylor sets two cups down on the table and
prepares to take a seat.

PANEL TWO

He sits down next to Steve, who is holding snoke in his |ungs
as he offers the half-finished joint to Tayl or.

STEVE
You wanna hit this?
TAYLOR
No t hanks.
PANEL THREE

On Taylor, just finishing up a sip of his coffee.

TAYLOR ( CONT' D)
What do you know about Butch, the
guy fromthe store?

PANEL FI VE
Steve settles back into the couch, in full relaxation node.

STEVE
Good guy. Hel ped nme out a | ot when
I first arrived.

PANEL SI X

Steve turns to Taylor and sits up a bit. Taylor's taking
anot her sip of his coffee and conposi ng hinsel f.

STEVE ( CONT' D)
Don't know nmuch nore, tho
i en

. . gh. |
wouldn't call hima fr

u
d.



35.

PAGE THI RTY- THRFE

PANEL ONE

Taylor relaxes a bit, coffee cup still in hand.
Any idea hgxyﬁéxgot her e?

PANEL TWO

Steve prepares to take another hit.

STEVE
Nah.

~ STEVE ( CONT' D) _
I found himthe same way you did.

PANEL THREE

On Tayl or, 9

Steve (off P

ee
he

I n thought as nore exhal e snoke conmes from
panel )
STEVE (O. S.) (CONT' D)
Where's that comin' fron?
PANEL FOUR
Tayl or stands up and begins a wal k back to the kitchen.

~ TAYLOR
Just curi ous.

PANEL FI VE
Tayl or spikes his coffee with Irish whisky.
_ TAYLOR (CONT' D)
I think I want to talk to himsone
nor e.
PANEL SI X

On Steve, continuing in full relaxation node.

~ STEVE
He's a nice guy, man, but be
careful. | can’t inmagine you d want

to piss himoff.
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PAGE THI RTY- FOUR
PANEL ONE

Afternoon. Taylor wal ks into Butch's store.

PANEL TWO
As he enters, we see Lynn, the woman fromearlier at the
cafe, grabbing a grocery bag fromButch at the counter as she
prepares to | eave.
LYNN
Fpu're a |lifesaver. See you next
i me.

PANEL THREE
She starts to | eave, and notices Tayl or.

LYNN ( CONT' D)
Hey, there!

~ LYNN ( CONT' D)
Tayl or, right?

PANEL FOUR
Tayl or recogni zes her.

TAYLOR
Yeah, uh...

PANEL FI VE

She rearranges her grocery bag to shake his hand.

LYNN
Lynn.
] TAYLOR
Ri ght, Lynn.

PANEL SI X
She | ooks at himwith warnth and invitation.

LYNN
So you | ook good. ..



37.

PAGE THI RTY- FI VE
PANEL ONE

On Taylor. Butch is visible in the background, casually
observing their interaction.

TAYLOR
Real | y?
PANEL TWO
On Lynn, still smling. There's a hint of flirtatiousness in
her deneanor.
LYNN

Yeah, really.
PANEL THREE
They stand together silently for a nonent.
PANEL FOUR
Lynn turns to | eave.

LYNN ( CONT' D)
See you around.

PANEL FI VE
He wat ches her | eave.

TAYLOR
Bye. ..

PANEL SI X

Focus shifts to Butch. He's nmeking sonme notations in a | edger
on the counter, speaking to Taylor as he does so. The sane
book fromearlier, with the peculiar design, is on the
counter next to him

~ BUTCH
|"msurprised to see you back so
soon.



38.

PAGE THI RTY- SI X
PANEL ONE

Butch puts his pen down and | ooks up, as Taylor has noved to
the other side of the counter, directly opposite him

. BUT . .

Did you forget sonething essential?
PANEL TWO
On Tayl or.

TAYLOR
That's kind of why I'm here.

PANEL THREE
Butch rai ses an eyebrow. He's skeptical, a bit on guard.

BUTCH
Do tell.

PANEL FOUR
On Taylor, closer in than P2.

TAYLOR
I was wondering if | could ask you
a few questions.

TAYLOR ( CONT' D)
About . ..

PANEL FI VE
Butch picks up his pen and returns his focus to the | edger.

BUTCH
"' mvery busy.



39.

PAGE THI RTY- SEVEN
PANEL ONE

Taylor takes a few idle steps and speaks, nore into the air
than directly to Butch. He's not angling for too direct of a
confrontation

TAYLOR
Does the nanme Raynond Dougherty
nmean anyt hing to you?

PANEL TWO

Cl ose on Butch's hand as he sets the pen down.
PANEL THREE

Then | ooks up at Taylor. He's stone-faced, intense.
PANEL FOUR

Tayl or wat ches Butch wal k over to the door.

PANEL FI VE

Butch flips the "Open" sign to "C osed".

PANEL SI X

But ch wal ks back over to Tayl or.

BUTCH
Fol | ow ne.



40.

PAGE THI RTY- E| GHT
PANEL ONE

Butch, a few steps up the stairway in the back, turns back to
Tayl or, who hasn't yet decided to do as he's been asked.

BUTCH
el | ?

PANEL TWO
We remain downstairs, watching the two of them ascend.
PANEL THREE

The top of the stairway opens into an apartnent. It's well -
kePtfand wel | - appointed, with a dom nating m d-century nodern
nmoti f.

W're in the living roo which features a sitting area
containing two | eather chairs.

PANEL FOUR
Tayl or follows Butch to the sitting area.

BUTCH ( CONT' D)
Have a seat.

PANEL FI VE
They sit down across from each ot her.

BUTCH ( CONT' D)
| haven't gone by the nanme of
Raynond Dou%hert in several years,
and nobody here has ever known ne

by it.
PANEL SI X
On Tayl or, processing the infornation.

BUTCH ( CONT' D)
How - or, better, why - do you?



41.

PAGE THI RTY- NI NE
PANEL ONE

Surveyi ng the whole room Taylor and Butch smaller in the
shot. Taylor takes a nonment to conpose hinself before
speaki ng.

PANEL TWO

As Tayl or speaks, we start to focus not on himbut on sone of
the antiques in the room For this panel, we focus on an
ori gi nal CGeorge Nel son sunburst clock hanging on the wall.

TAYLOR (O S.)
Inmy old li...

_ TAYLOR (O S.) (CONT' D)
I"'ma journalist.

PANEL THREE
On an Eanes nol ded pl ywood chair, pushed up against a desk.

TAYLOR (O S.) (CONT' D)
Wien | was in here the other day I
recogni zed your face. But not your
namne.

_ TAYLOR (O S.)
Sol didalittle resear

PANEL FOUR

éﬁ?]VT'E»

On an old tabletop radio.

_ TAYLOR (O S.) (CONT' D)
You di sappeared without a trace a
coupl e of years ago. That struck ne
as tfamliar.

PANEL FI VE
On sone glass bottles and flasks on a cl assic bar.
TAYLOR (O S.) (CONT' D

I"mwondering if you' d be willing
to tal k about it.



42.

PAGE FORTY

PANEL ONE

On the two of them at some distance in profile, facing off
silently once nore. Butch is studélng Tayl or, who appears to
be taking it fairly well despite Butch's obvious advantage in
t he situation

PANEL TWO

More on Butch as he speaks.

BUTCH
Are you always this nosy?

PANEL THREE

Tayl or | owers his head.

PANEL FOUR

Then stands up, | ooking away from Butch.

TAYLOR
I"'mnot trying to be nosy.

PANEL FI VE
He starts towards the door, then | ooks back.
TAYLOR (CONT' D)
| don't nean to make any troubl e.
I"'msorry if | disturbed you.
PANEL SI X
Taylor is about to | eave the apartnent when Butch speaks.

BUTCH (O S.)
Hold on a m nute.



43.

PAGE FORTY- ONE
PANEL ONE

Butch stands up and faces Taylor, who is still at the door.

) BUT
Sit back down.
PANEL TWO
Tayl or takes a seat as Butch wanders to | ook out the w ndow.

BUTCH ( CONT' D)
No one el se has noticed, or at
| east bothered to follow up if they
did. I'"minpressed.
PANEL THREE
He turns back to Tayl or.

BUTCH ( CONT' D) _
| suppose the least | can do is
gi ve you your story.
PANEL FOUR
But ch wal ks over to the bar and starts to pour two drinks.
PANEL FI VE
But ch hands Tayl or one of the drinks.

BUTCH ( CONT' D)
|'"ve been here for about four years
now.

PANEL SI X
Butch sits back down.
BUTCH ( CONT' D)

Though as |I'm sure you've figured
out, it gets hard to keep track.



44.

PAGE FORTY- TVOD

As Butch begins tP tel

his story, we go back four years to
the "normal ™ tine

|
ine he was on at the tine.
PANEL ONE

A shot of an Irish Pub called "Dougherty's", situated on a
noder atel y bus% city street not nuch different fromthose in
Tayl or' s nhei ghbor hood.

BUTCH (V. Q)
| was a restaurateur.

BUTCH (V. Q) (CONT' D)
A successful one at that.

PANEL TWO

A small neeting room A panel of four individuals (a health
m x of genders and races) are sitting and |istening to Butch,
the fifth menber, as he delivers a presentation froma

| ectern. A pie chart shines on a screen behind him

BUTCH (V.Cl? ( CONT' D)
I was al so chairman of the | oca
devel opnent board, and had all the
resPec and connections | could
want .

PANEL THREE

Butch at honme, in _his kitchen, having breakfast with his wife
and teenage son. Each of them appears quite happy.

_ BUTCH (CONT' D)
My famly life was exceptional

PANEL FOUR

Butch in his garage. On one side of the garage is a nice,

| at e-nodel | uxury sedan. On the other is a nostly restored
vi ntage roadster,; on which he's presently working.

BUTCH ( CONT' D)
And | was happy.

PANEL FI VE

Butch in his office at the restaurant, |late at night, going
over some paperworKk.

BUTCH ( CONT' D

| woul dn't have traded glaces W th
anyone.

( CONTI NUED)



45.
CONTI NUED:

PANEL SI X

Back, tenporarily, in the roomwth Butch and Tayl or. Tayl or
i s absorbing the st orK listening intently. He doesn't | ook
directly at Butch as he speaks.

TAYLOR
| can rel ate.



46.

PAGE FORTY- THREE
PANEL ONE

Back on Butch's old tineline. Close, we see himin the
roagﬁter, crui sing down a country road with a cigar in his
nout h.

BUTCH (V. Q) _
| left one evening to take a drive,
something | did fairly often in

t hose days.
PANEL TWO

Further out now, the roadster cruising down the road.

: BUTCH (V. Q.) (CONT' D)
| enjoyed driving...enjoyed driving
t hat” car.

PANEL THREE

He pulls into a roadside restaurant/bar. The parking lot is
full, the scene is vibrant.

BUTCH (V. Q)
| stopped for a burger

: _ BUTCH (V. Q) (CONT" D)
I like rituals, and | liked this
one in particular.

PANEL FOUR

(CONT' D
and a beer.

But ch, having set sonme noney down on the bar next to his
enpty plate and pint glass, waves goodbye to the bartender,
who waves back. They obvi ously know and | i ke each ot her.

BUTCH (V. Q) (CONT' D)
I had the freedom and the noney to
get away when | wanted to. Do ny
own t hi ng.

PANEL FI VE

Simlar to P2 on this page, only on a diff
headed i n what apPears to be the opposite
a

inpression is th he's headed hone.

erent road and
direction. The
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PAGE FORTY- FQUR
PANEL ONE
Butch's hand on the volunme knob of his car stereo.
BUTCH (V. Q.)
| renmenber reaching down
the volunme on a song | h
in years.

PANEL TWO

to turn up
adn't heard

Butch, scared out of his mnd, swerves the wheel suddenly. W
can't see what's in the road 1n front of his car.

BUTCH (V. Q) (CONT' D)
When | | ooked up, | saw sonething
in the road.
BUTCH (V. Q) (CONT' D)
| swerved hard to avoid it, and
that's the last thing I can recall
PANEL THREE
Butch's car goes careening off the road.
PANEL FOUR
The car flips over.
PANEL FI VE

Butch crawing fromthe car, which sits on its roof, steam
pouring out of it.

PANEL SI X

He passes out on the ground.



48.

PAGE FORTY-FI VE
PANEL ONE
Cl ose on Butch as he sits up in the field, dazed.
BUTCH (V. Q)
When | woke up | couldn't process
what had happened.
PANEL TWO
Fart her out now, surveying the scene. Everythin% has qui et ed
down, and there's no evidence that an accident has taken
pl ace. Butch is alone by the side of the road.
BUTCH (V. O ) (CONT' D
Where was 1?2 Wiy wasn"t | in the
hospital ?
PANEL THREE
But ch stands up.
_ BUTCH (V. O ) (CONT' D)
I waited for help that never
cane. ..
PANEL FOUR
But ch wal ki ng down the road, thunbing for a ride.
BUTCH ( CONT' D)
...before I finally gathered the
strength to nake ny way hone.
PANEL FI VE
Butch exiting a car dropping himoff in front of his house.
PANEL SI X

Butch stepping into a dark, deserted hone.



PAGE FORTY- S| X
PANEL ONE

Back with Taylor and Butch in the apartnent. Butch is
standing at the bar, his back to Tayl or.

BUTCH _

I ?ot back and realized that | had
not hi ng. .

BUTCH (CONT' D) | _

...and, eventually, that it didn't
matter.

PANEL TWO

He sits back down, fresh drink in hand.

BUTCH ( CONT' D)

| eventually found that 'this is a
wor | d of_oEPortunlty if you |l ook at
it therig way.

PANEL THREE
He | ooks directly at Tayl or.

BUTCH ( CONT' D)
So tell ne.

BUTCH ( CONT' D)
How are you |l ooking at it?

PANEL FOUR
On Tayl or.

| don't kngayg%g?
PANEL FI VE

He | ooks back up to neet Butch's gaze.

TAYLOR (CONT' D)
That's why | cane here.
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PAGE FORTY- SEVEN
PANEL ONE

But ch stands up and starts wal king to the door.

BUTCH
I have a lot of work to do.
PANEL TWO
Tayl or joins himby the door.
BUTCH ( CONT' D)
I'd encourage you to find sone
perspecti ve.
PANEL THREE
Fromin the store, we see them descending the stairs.

o BUTCH ( CONT' D)
This is your life now

BUTCH ( CONT' D)
And there's no reason not to neke
of it what you can.
PANEL FOUR

Butch wal ks Taylor to the front door, where they say their
goodbyes.

PANEL FI VE

But ch wal ks back to the counter and picks up the book with
t he peculiar design.

PANEL SI X

W remain in the store as Butch ascends the stairs once nore,
headi ng back to his apartnent.



51.

PAGE FORTY- F| GHT
PANEL ONE

tatfdevening as Tayl or wal ks down the street, approaching his
ui | di ng.

PANEL TWO

Fb gﬁts to the outside front door, and Lynn is there waiting
or him

LYNN
Hey there.

PANEL THREE
On Taylor, surprised and a bit taken aback.

TAYLOR
Oh. .. hi

PANEL FOUR
Silence for a nonent.
PANEL FI VE
On Lynn, apprehensive.

) LYNN _ _
Li sten...what are you doing right
now?

PANEL SI X
On Tayl or, very nuch surprised and unsure.
TAYLOR

|'ve got sonme stuff to...think
about .



52.

PAGE FORTY- NI NE
PANEL ONE

Sil ence as they stand facing each other, Taylor not | ooking
directly at her.

PANEL TWO
Lynn finally speaks.
) LYNN
Listen, I...l don't want to be too
forward, but would you like to go
grab a drink?
PANEL THREE

anlor takes a deep breath and runs his hand through his
air.

PANEL FOUR
Then | ooks at her, directly for the first tine.

TAYLOR
| coul d probably use one.

PANEL FI VE

Lynn smles at him

LYNN _
Geat! | know a place that's quiet.
I think you'll like it.

PANEL SI X

They start off down the road.



53.

PAGE FIFTY
PANEL ONE

At a booth in an intimate, quiet tavern. It's an old place,
with lots of wood and Naugahyde. O d B&W sports photos and
rel ated nenorabilia dot the walls. Taylor has a bottle of
beer in front of him Lynn is nursing a clear cocktail.

TAYLOR )
I guess | haven't accepted it
yet...it still doesn't feel real

PANEL TWO
He takes a sip of his beer as Lynn responds.

LYNN
s not real. You'll never feel
ght about it. But you can |learn
feel good again.

It
r
to
PANEL THREE
She leans in closer to him

LYNN ( CONT' D)
It's 800d to renmenber that
every odr here knows hom4¥ou feel.
We're all going through it.

PANEL FOUR

SIQSE on her hand, idly stirring what little is left of her
rink.

LYNN (O S.) (CONT' D)
There's a lot to be said for that.

PANEL FI VE

We see nore of the tavern in this shot. There are people at
the various tables, and they all |1ook to be having a good
time. They're eating, drinking, |aughing, and enjoying each

ot her's conpany.

LYNN (O S.) (CONT' D)
Before | ended up here, | never
really knew what it was like to
have a sense of comunity.

PANEL SI X

Two guys in front of a dartboard, high-fiving each other
after a nice shot. They're having a dam good ti ne.

LYNN (O S.) (CONT' D)
There are bad people, of course,
but it's...different.



PAGE FIFTY- ONE
PANEL ONE

A waitress arrives at the table with two fresh dri nks.

TAYLOR
The problemis that whenever | have
a nmonment where | start to feel good
it's immediately replaced by guilt.

PANEL TWO

Closer in, the waitress sets down the drinks.

TAYLOR ( CONT' D) _
| can't shake what | |eft behind.
Can't shake Ellen
PANEL THREE
On Lynn.
LYNN
Was she your wfe?
PANEL FOUR

Tayl or shakes his head "no".

TAYLOR
No.

PANEL FI VE
We focus in on the watch on his arm

TAYLOR (O S.) (CONT' D)
Not vyet.

54.
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PAGE FI FTY- TVD
PANEL ONE

Mrroring in sone ways the shot of the watch, and show ng the
sane tinme, we see a clock on a wall.

PANEL TWO

Pul l'ing back further, we find that we're in soneone's
apartment. There are four people hanging out there, sitting
on couches and chairs in the main room-- Ellen (on the _
couch% and three of her friends. ChIE one of these friends is
of note: a nman naned Brian, roughly Ellen's age. This is his
apartnment. The other two friends are a couple, |ikew se
around Ellen's age.

There are sone enPty Blates, beer bottles, and the like. It
hasn't been a party, but it has been a friendly gathering.

PANEL THREE
We focus in on ElIlen.

ELLEN _
| really appreciate this, guys.

PANEL FOUR

She puts her hands on her knees.
And, | trﬂrﬁ%HENn(gxrpzf?e t oo drunk
to go hone.

PANEL FI VE

Her and her friends | augh.

PANEL SI X

On Brian.

_ BRI AN
No big deal -- you can crash here.



56.

PAGE FI ETY- THREE

PANEL ONE

On Ellen, her eyes closed as she suddenly appears quite
tired. She looks to be at peace, probably owng to the
al cohol she has consuned.

ELLEN
I think that woul d be best.

PANEL TWO

The other two friends get up to | eave. The femal e puts her
h?nd on Ellen's shoulder, and Ellen places her own hand over
it.
_ FEMALE FRI END
"Il give you a call tonorrow to
see how you' re doi ng.

ELLEN
I'"d like that.

PANEL THREE

Bri an stands hol di ng the door open as the couple exits.

BRI AN
Thanks, guys. 1'll talk to you
soon.
MALE FRI END
Catch you | ater.
PANEL FOUR

Brian passes Ellen on the couch, on his way to another room
She's all but asl eep.

BRI AN
I"I'l be right back.

PANEL FI VE

He returns with a pillow and a bl anket.

PANEL SI X

Egs.pillow now behi nd her head, he's placing the bl anket over

BRI AN ( CONT' D)
Sl eep wel | .
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PAGE FI FTY- FOUR
PANEL ONE

Tayl or and Lynn wal ki ng down th
Taylor's apartnent. They're wal
friends woul d.

PANEL TWO

e street, headed towards
ki ng cl ose together, as

They arrive, again, in front of his building.
PANEL THREE

Tayl or | ooks down at his watch.

~ TAYLOR
Dam. ..it got |ate.
PANEL FOUR
On Lynn.
LYNN
Yeah. ..l guess so.
LYNN ( CONT' D)
I had fun. Thank you.
PANEL FI VE

On both of them

_ TAYLOR
So did |

PANEL SI X

They stand together, somewhat awkwardly. Neither of them
knows exactly what to do or say next.

TAYLOR ( CONT' D)
So, I'Il...



PAGE FIFTY-FIVE

PANEL ONE

Lynn reaches out, tentatively,
PANEL TWO

Tayl or consents, and they hug.
PANEL THREE

Lynn pulls back, smling.

LYNN
I'"'mhere to help.

PANEL FOUR
On Tayl or.

| appreci at-r(lab‘YiLtc.R
PANEL FI VE
On Lynn.

"Il see y(ID_JNsl\Ioon.
PANEL SI X

She turns and wal ks away.

to give hima hug.

58.
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PAGE FIETY-SI X

PANEL ONE

Tayl or turns and enters the buil ding.
PANEL TWO

He starts wal king up the stairs.
PANEL THREE

He arrives at the top of the stairs.
PANEL FOUR

He stands outside of his door.

PANEL FI VE

He stops and turns to | ook down the hallway.
PANEL SI X

From his POV, the hallway appears as it did in his dream --
endl ess.



